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THE BULLETIN OF 
THE CLEVELAND MUSEUM OF ART 
THIRTY-FIRST YEAR SEPTEMBER, 1944 NUMBER SEVEN 


IN MEMORIAM 


MRS. OTTO MILLER 


It is with deep sorrow that the Trustees of The Cleve- 
land Museum of Art record the death of Elsa Wool- 
worth Miller on June 17, 1944. For many years gener- 
ously interested in the Museum, she was elected a Fellow 
in Perpetuity in 1941, an Endowment Fellow in 1942, 
and a Member of the Advisory Council on June 30, 1943. 
Her gifts included books for the library, fine examples of 
English silver by noted silversmiths, and paintings of 
importance by Matthew Harris Jouett and Sir Peter Lely. 


NEW ENDOWMENT FUNDS 


The Mrs. J. E. Morley Membership 
(established by Mrs. J. E. Morley) 


The Harry DeWeese Norvell Memorial 
Contributing Endowment Fund.............. 500.00 
(established by Mrs. Blanche Ellis Norvell) 


The Isaac and Jennie B. Joseph Memorial 
Membership Endowment Fund............... 1,100.00 
(established by Mrs. Ralph S. Joseph and Mrs. 
Arthur J. Reinthal) 


Published monthly, excepting July and August, by The Cleveland Museum of Art, in Wade 
Park, University Center Station, Cleveland, Ohio. Subscription included in membership fee, other- 
wise $1.50 per year. Single copies, 15 cents. Copyright, 1944, by The Cleveland Museum of Art. 
Entered as second class matter March 6, 1930, at the Post Office at Cleveland, Ohio, under the 
Act of August 24, 1912. 
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IN MEMORIAM—Dona.tp Getry McCLean 


April 13, 1896 - July 24, 1944 
Guard, December 24, 1930, to July 24, 1944 


THE WILLIAM E. WARD FUND 


The Trustees of the Museum are glad to announce the establish- 
ment of the William E. Ward Fund. The fund consists of the 
entire income of the trust estate set up by this generous donor, 
a fund which has just become available through the death of his 
mother in the late spring. This considerable sum is left in the 
most generous fashion possible, without restriction of any kind, 
“to be used by the Trustees or other officers having charge of 
the financial affairs of said Museum for such uses and purposes 
as they shall deem to be for the best interests of said institution.” 

William E. Ward was a lawyer of distinction, an avid biblio- 
phile, a lover of beauty in all forms, and his generous Bequest 
will enable the Museum to carry on the interests which were 
paramount in his life. WILLIAM M. MILLIKEN 


A CAMBODIAN BRONZE ALTARPIECE 


A quarter of a century ago there was unearthed “a hoard of 
seven bronze images, (four Buddhist, two Vaisnavite and one 
undetermined) all now in American collections. . . . The find, 
enclosed by a brick shell, was found in 191g at a depth of 25 
centimeters at a place between Bienhoa and Tuan near Saigon 
in French Indo-China. The images were brought to Paris in 
1925 by the Forest Inspector who found them, and were placed 
in the collection of M. Bouasse Lebel. . . . Here they remained 
until the 1930’s when they were placed on the market and 
eventually found their way to American collections.” 

The one of the seven that came to Cleveland is reproduced 
on the cover of the Bulletin and represents the Buddha en- 
throned before a niche surmounted by a dodhi tree.? The 
Buddha is sitting cross-legged in a kind of yogic pose known as 
virdsana. His hands lie one cupped in the other on his lap in 
dhyana mudra. This is the posture of meditation (dhyana). His 


1 Sherman E. Lee, “A Cambodian Bronze Hoard,” Art in America, April, 1943. 
2 No. 42.149. Height 1034”. Purchase from the J. H. Wade Fund. 
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hair is coiled in a high topknot (uszisa) and he wears a tiara 
(usnisa bhusana). Below the waist he wears either a short skirt 
or trousers, the cincture of which can be seen above the arms. 
In addition he is adorned with earrings, armlets, bracelets, 
anklets, and a necklace. The jewelry and the completely nude 
upper part of the body would hardly be found in an Indian rep- 
resentation of the Buddha, but the conjunction in Cambodia of 
Mahayana Buddhism with Hinduism and of the deity with the 
prince (devaraja) laid the foundation for certain iconographical 
changes. It must be remembered, also, that the Buddha had 
been a prince and that in this image he is shown precisely at the 
moment when he was receiving enlightenment; thus, the courtly 
jewels are not out of keeping with the legend. 

Immediately above the head of the Buddha is a rosette sym- 
bolizing the Wheel of the Law, which is the wheel the Buddha 
is said to have turned as he enunciated the doctrine in the Deer 
Park at Benares. Flanking him are two pilasters supporting an 
arched screen (makara-torana), of which the serpentine mean- 
derings of the crocodiles (makaras) outline the shape of the 
covering serpent-hood usually employed in Cambodia. The 
upper part of the niche above the pilasters is edged with 
tongues of flame, like any halo or glory. Crowning the whole is 
a bodhi (wisdom) tree, under which the Buddha attained to 
divine wisdom.’ In his hand he holds what is probably a lotus, 
symbol of divinity. 

The makara is originally the symbol of the god of love,* and 
thus would be anathema to the Buddha, except as representing 
that higher love which was basic to his teaching. 

The whole find seems to be dateable within the reign of 
Jayavarman VII, 1182-1201, under whom Hindu cults were 
combined with Mahayana Buddhism.* 

The figure of the Buddha is not so relaxed as would be an 
Indian counterpart or even as is another one from the same 
group,” but it is a perfect expression of the Cambodian capacity 
for combining the human and the divine and for compressing 
within a piece of sculpture a feeling of tremendous, bursting 
energy. HOWARD HOLLIS 
3 The tree and the Buddha are separable from the rest of the piece. 


4 A. K. Coomaraswamy, “An Indian Crocodile,” Bulletin of the Museum of Fine Arts (Boston), 
April, 1936. 
5 Lee, op. cit. © Now in the Freer Gallery of Art, Washington, D. C. 
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A VENETIAN EWER DECORATED WITH ENAMEL 


The exact date when glass was first made in Venice is hidden in 
the mysteries of the past; but it is known that in the last half of 
the thirteenth century the glasshouses were so numerous that 
the government issued a decree ordering them to be destroyed 
because of the great hazards of fire involved. This drastic 
movement was modified, however, to the extent that only fac- 
tories producing small objects could remain. The large glass- 
houses were forced to move, and many of them were established 
on the little island, Murano, in the lagoon just across from 
Venice, itself. Here, Venetian glass has been made for these 
many centuries; and today, it is still being manufactured. 

In the fifteenth and on into the sixteenth century, these 
Italian workers were producing glass with the additional orna- 
mentation of enamel; and an example’ of this rare type of glass 
has just come to the Museum as a purchase from the J. H. Wade 
Fund. This elaborate method of decoration was certainly a 
technical challenge to the skill of the creators, for the enamel 
had to be more fusible than the glass to which it was applied, 
otherwise the form of the vessel would lose its rigidity and shape. 

The prototype for this particular type of glass was the bril- 
liant enameled glass made in Syria, where it had been produced 
a century or two earlier, in the thirteenth and fourteenth cen- 
turies. Venice was in close contact commercially with coastal 
cities of Syria, and glass brought back from these Eastern shores 
was the inspiration for the Venetian artisans, who were de- 
termined not to be outdone by foreign glass-men. 

In Venice, blue was the favorite color-background for the 
enameling, and the Museum ewer,’ rich in its lapis-blue, vivid in 
its jewel-like violet tones, is very characteristic. A round medal- 
lion, in enamel, is centered on each side of the flattened body, 
and in each is a portrait figure: one, that of a lady; the other, a 
jester. The use of the portrait medallion is reminiscent of the 
contemporary majolica made in Gubbio, Faenza, Urbino, and 
Castel Durante. Each figure holds a goblet or wine bottle and 
is in the act of drinking; this fact, together with the symbolism 
1 No. 44.257. Height 914”. Illustrated on inside front cover. Ex. Colls.: Michel Boy, Versailles, 


France; J. Pierpont Morgan. See Sale Catalogue, Property of the Estate of the Late #. P. Morgan 
(Parke-Bernet Galleries, Inc., New York, 1944), No. 121 (illus.). 


2 A similar ewer is illustrated in “La Collection Dutuit,” Gazette des Beaux-Arts, 3e Période, Tome 
29, P- 145. 
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of a jester, might indicate that the ewer was made for wine 
rather than for rosewater as it has been formerly catalogued. 
The colors of the enamels are limited to green and white, with 
traces of gold still showing. The general scheme of decoration 
includes, aside from the portraits, a white swan with wings out- 
stretched, just below the gracefully curved spout; two small 
masks, in profile, at the front of the ringed neck; and sharply 
pointed foliage. These are all held together by white enamel 
bead motifs applied in tiny trefoils, or in orderly circles, which 

frame the portraits or encircle the body of the ewer. 
HELEN S. FOOTE 


AN EARLY WATER COLOR BY WINSLOW HOMER 


The paintings on which Homer’s fame has chiefly rested are his 
later works, but although they are more capable and more im- 
portant they lack the refreshing unself-consciousness of his 
early works, especially the water colors. One of the early water 
colors, “Girls With Lobster,”’ acquired by the Museum last 
year, does not have the breadth and power evident in the later 
water colors, but its subject matter and exact draughtsmanship 
are most charming. 

Homer went to the Civil War as a correspondent for Harper’s 
Weekly, and after the war he continued to contribute drawings 
for almost seventeen years. 

The necessity for precision entailed by this work undoubtedly 
affected his painting at that time. He did not paint any water 
colors until the early seventies. At first they were really draw- 
ings with color added, but he was soon using the medium pro- 
fessionally, and the Museum picture is one of the first series he 
painted, in June and July of 1873 in Gloucester. This is borne 
out by two facts: the residue of a signature, w. H., JUNE, 1873, 
has been found in the lower left? corner by Lloyd Goodrich, 
who studied it for his forthcoming book on Homer; also the 
figures of the girls in the same costumes appear in Homer’s 
drawing, ‘““Seesaw—Gloucester, Massachusetts,” done in the 
summer of 1873 and illustrated in Harper’s Weekly, September 
12, 1874. 


INo. 43.660. Height 934”; width 1336”. Purchase from the J. H. Wade Fund. Illustrated on 
inside back cover. Ex. Colls.: Edward M. Colie, East Orange, New Jersey; Miss Margaret 
Colie, Mill Valley, California. 

2 On the lower right the picture is signed: wiNsLow HOMER. 
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In the Museum picture, three girls are seated on a low stone 
wall below a grassy dune under a cloudless blue sky. The center 
of color is the red jacket of the girl to the right, which is more 
vivid than the lobster which the girl in the center is holding 
gingerly in her hands; the story is naive and characteristic of the 
seashore. Homer developed his own kind of genre painting, and 
“Girls With Lobster” is painted simply and directly without 
any straining for originality. LOUISE H. BURCHFIELD 


“FIRST SHOW AT TWO,” BY HENRY G. KELLER 


Henry G. Keller is one of America’s greatest painters of animals, 
and one of his finest works with this subject matter is an oil, 
“First Show at Two,’ which has recently been given to the 
Museum by Mrs. R. J. Frackelton. The picture, completed in 
1934, was first exhibited under the title, “In the Menagerie,” 
in the Seventeenth Annual May Show at the Museum in 1935. 
After 1935 Mr. Keller did some further work on the canvas, 
adding to the spatial quality but not, however, changing any of 
the incidents portrayed. Mr. Keller also made two other 
versions of the same subject: a pastel, “First Show at Two,’” 
which is in the collection of Paul Oppman, of Cleveland; and a 
lithograph called “Circus.’’ 

Mr. Keller has always had a zestful appreciation for every- 
thing and has painted many subjects. Among his principal 
themes are the birds and animals which are painted in a sympa- 
thetic style that shows his complete knowledge of their anatomy 
and form. Early in his career he made commercial lithographs, 
many of which were circus posters, and later when he went to 
Europe, animal painting was his primary interest. He studied 
with Herman Baisch in Karlsruhe and later with Heinrich 
Ziigel in Munich, the latter of whom was one of the greatest 
animal painters in the Dutch tradition. 

“First Show at Two” is painted in the Expressionist style 


1 No. 44.238. Height 30”; width 40”. Illustrated on inside back cover. Exhibited at: The Cleve- 
land School of Art, 1944, “Paintings by Henry G. Keller’; C. W. Kraushaar Art Galleries, 
New York, 1944; Toledo Museum of Art, 1938 (as “Menagerie under the Big Top”), “24th 
Annual Exhibition of Contemporary American Artists.” 

2 Exhibited at: The Cleveland Museum of Art, 1933, “Fifteenth Annual May Show.” Repro- 
duced: The American Magazine of Art, June, 1935, p- 353 (in color); The Studio (London), 
January, 1938, p. 29. 

3 Print of the Month, Publication No. 1, Series No. 1, June, 1932. 
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and with the Expressionist palette; suggestion is its keynote in 
both execution and color. A very limited palette was used, no 
violets or purples, and hardly a trace of any blue, the grays 
being taken care of by variations of black and white. The red- 
orange used here and there combines with the general color 
scheme instead of contrasting with it. The blacks surrounded 
by the tawny yellow give the beholder the impression that he 
sees the cool side of the palette which is not present. The 
atmosphere and spirit of the circus is expressed with dexterous 
economy of line and brushwork, an achievement which reveals 
the lifetime of untiring study and research which has been Mr. 
Keller’s.* LOUISE H. BURCHFIELD 


“MADONNA AND CHILD” BY SANO DI PIETRO 
Girt or Mrs. Henry Wuite CANNON 


As a recent gift to the Museum from Mrs. Henry White Cannon 
there comes a diminutive and charming panel of a ““Madonna 
and Child’’* by the early fifteenth-century Sienese painter, 
Sano di Pietro (1406-1481). This little panel, distinctly personal 
and intimate in style, is typical not only of one phase of Sano’s 
work but also of the traditional, hieratic aspect of Sienese 
religious painting. 

Set against a tooled background of gold, the Madonna, 
wrapped in what now appears to be a black mantel but was 
once undoubtedly blue, is holding to the left, the Christ Child, 
who is clothed in a gilt-embossed and ornamented garment and 
grasps an orange, perhaps a symbol of the world. The tender 
attitude of Sano’s pictures was the result of his own pious 
leanings; there is always in his work a distinct reflection of the 
emotional religious attitude associated with Siena. 

Sano de Pietro, born in 1406, was enrolled in the guild of 
painters in Siena in 1428. He was the pupil of Sassetta and a 
contemporary with the first generation of early Renaissance 
Sienese painters which included Giovanni di Paolo and 
Vecchietta, and though dates are relatively unimportant in 
his career, it is known definitely that he assisted the latter in 
1439 and Giovanni di Paolo in 1447. 


4 The author is indebted to the artist for much of the information in this article. 


1 No. 44.56. Gift of Mrs. Henry White Cannon. Height 12”; width 9”. See Berenson, Italian 


Pictures of the Renaissance (Oxford, 1932), p. 499 (under Fiesole, H. W. Cannon Collection); 
and E. Gaillard, Sano di Pietro (1923), p. 194- 
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It is of interest to note in this connection two other examples 
by Sano in the Cleveland Museum, one in the Parmelee Collec- 
tion, a “Madonna and Child with Angels,”? and the other in 
the Holden Collection, a “Madonna and Child Adored by 
Saints.”* The former, rich in coloring, is in the same style as 
the recent accession, whereas, in contrast, the latter shows 
Sano’s association with Giovanni di Paolo. HENRY S. FRANCIS 


MEMBERSHIP REPORT 


Since the last report published in the Bulletin for May, 1944, 
the following names have been added to the Membership lists: 


LIFE 
Swing, Phil B. 
TRANSFER FROM ANNUAL TO LIFE 
Benner, Mrs. Carl F. Faxon, C. W. Wahl, Dr. Spencer A. 
Benton, Mrs. Charles O. Waltz, Mrs. Olivette K. 
ANNUAL 
Adams, Mary Jane Hackedorn, Hillis F., Jr. Miller, C. A. 
Armstrong, Arthur S. Hahn, Mrs. Emil P. Millhime, Pearl L. 
Boyd, Robert M. Hales, Felix S. Minton, J. a oy 
Brillhart, Mrs. Frances Harmon, Mrs. Emilie O. Muelhauser, Dr. Carlyle 
Byrider, Mrs. George Hays, Mrs. Louis H. Quay, Mrs. A. G. C., Jr. 
Cain, Mrs. Leota B. Herzberger, Reardon, Leslie J. 


Chorman, Mrs. Frank H. 


Mrs. Raymond G. 
Churchill, Prof. Harry D. 


Roberts, Mrs. Edward A. 
Holt, Mrs. Henry C. 


Rubenstein, Everett 


Ciresi, Anthony S. 
Crossman, Mrs. A. Fred 
Damon, Mrs. Bertha 
Dodd, Mrs. Elizabeth 
Douglas, Richard S. 
Drechsler, Mrs. Leroy N. 
Ehrenfeld, Ruth K. 
Ellsworth, William H. 
Engelsman, Mrs. C. P. 
Erf, Herbert A. 

Feather, William 

Fosler, Mrs. George S. 
Foster, Mrs. F. Carlisle 
Foster, Dr. Finley M. K. 
Ganger, Mrs. Milton E. 
Gent, Mrs. W. M. 
Glendinning, Dr. Paul 
Goldsword, 

Mrs. Norman M. 
Goodman, Mrs. Eugene H. 
Green, Frederick W. 
Grimes, Mrs. Jerrold 
Grund, Mrs. Florence Fuller 


Honigsfeld, Mrs. Gertrude 
Hotchkiss, Mrs. Centureena 
Houser, Mrs. Norman 
Hughes, Mrs. James A., Jr. 
Huston, Kathryn 
Incorvaia, Joseph 
Mrs. 
anter, Dr. Saul 
Katz, William I. 
Kellogg, Mrs. Lower 
Kirkham, Mrs. Hall 
Klein, Mrs. Alfred 
Kowalski, Anthony W. 
Logan, Richard W. 
Loweth, Mrs. Frederick C. 
Maag, Mrs. Frank H. 
Maccracken, Mrs. Brooks 
McDonough, 

Reverend George P. 
Mackenzie, Mrs. Jean M. 
Macklin, Mrs. Gordon 
Martignone, Domenic 


rand V. 


Rusk, John D. 

Saltzman, Dr. Jacob 
Schmidt, Fred L. 
Schmidt, Paul S. 

Scholl, David H. 

Schultz, Mrs. Alan N. 
Simmons, Mrs. A. D. 
Smith, E. Darwin 
Snodgrass, James. 
Stanley, Mrs. Welles K. 
Thompson, Mrs. A. Paul 
Todd, Mrs. Wingate 
Varner, Mrs. Clyde F. 
Verderber, Mrs. Herman J. 
Walther, Mrs. Frederick P. 
Ward, Lucius A. 

Watkins, Mrs. D. D. 
Weil, Leon G. 

Wilkenloh, Mrs. William E. 
Wilson, Sidney S. 

Yeagle, Anthony N. 
Zeiter, Mrs. Walter W. 
Zimmerman, Mrs. George J. 


Total Membership, 3,169 


2 No. 40.536. See The Bulletin of The Cleveland Museum of Art, February, 1941, p- 16. 
3 No. 24.199. See The Bulletin of The Cleveland Museum of Art, April, 1924, p. 75: 
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GIRLS WITH LOBSTER 
Winslow Homer, American, 1836-1910 
Purchase from the J. H. Wade Fund, 1943 


wt 


FIRST SHOW AT TWO 
Henry G. Keller, American, Cleveland School, 1870- 
Gift of Mrs. R. J. Frackelton, 1944 
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Secretary to the Director CLARA E. GAETJENS 
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THE MUSEUM 


CURATORIAL AND EDUCATIONAL 
Curator of Decorative Arts WILLIAM M. MILLIKEN 
Asst.Curator of Decorative Arts HELEN S.FOOTE 
Asst. in Decorative Arts THomas L. CHENEY* 
Asst.Cur.of Classical Art SrtviA WUNDERLICH 
Curator of Textiles GERTRUDE UNDERHILL 
Curator of Oriental Art Howarp HOoLtis 
Curator of Paintings HENRY SAYLES FRANCIS 
Asst.Curator of Paintings Louise BURCHFIELD 
Curator of Prints HENRY SAYLES FRANCIS 
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ADMISSION 


Open free at all times. 
Hours from 9 a. m. to 5 p. m. except as follows: 
Closed Mondays. 
Open Wednesdays 9 a. m. to 10 p. m 
Open Sundays 1 p. m. to 6 p. m. 
Open Friday evenings 7 p. m. to 10 p. m. 
during lecture season. 
Closed July 4, Thanksgiving, and 
December 25. 


LIBRARY 


The art library is free to the public at all times 
Books and current magazines for reference and 
photographs for loan are located on the ground 
floor. Lantern slides for loan are on the mezzanine 
floor. Open daily from 9 a.m. to 5 p. m. except 
Sunday and Monday. From October through May 
the reading room is open Sunday, 3 p. m. to 6 p. m. 
and Wednesday, 9 a. m. to7 p. m. 


LUNCHEON AND TEA 


Luncheon is served from 12 m. to 2 p 
Afterncon tea is served from 3 p. m. A a 30 p.m. 


GALLERY ADVICE 
Members of the staff are prepared to assist 
visitors, but appointments should be arranged in 
advance. 
SALES DESK 


Catalogues, photographs, post cards, Bulletins, 
etc., are for sale at the desk in the Armor Court. 
Orders by mail are invited. 


MEMBERSHIP 


Foundation Benefactors contribute $500,000 
Benefactor Fellows Contribute 250,000 
Endowment Benefactors contribute 100,000 
Benefactors contribute 25,000 
Endowment Fellows contribute 10,000 
Fellows in Perpetuity contribute 5,000 
Fellows for Life contribute 1,000 
Living or Memorial Endowments 

contribute any sum above 500 
Life Members contribute 100 
Fellows contribute annually 100 
Sustaining Members contribute annually 25 
Annual Members contribute annually 10 


Full particulars may be had upon request. 


AN ENDOWMENT TO THE MUSEUM, BY GIFT OR BEQUEST, BECOMES A PERMANENT MEMORIAL; 
SUCH GIFTS ARE DEDUCTIBLE FROM FEDERAL INCOME TAXES. 


*On leave of absence. 
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